WORKING PRINCIPLES 


Harmony as a principle of revision/of construction that 
is utilized by creators of works of art to transform 
that nonautonomous-nonaesthetic phenomenon that announces 
itself to consciousness at first closing into an autono- 
mous-aesthetic phenomenon--think about the work of art 
on the representational level and about harmony achieved 
by a repetition of complete similars: think about the 
content of the refrain in Le Pont Mirabeau of Guillaume 
Apollinaire for example about that motif that is associ- 
ated with Siegfried in Der Ring des Nibelungen of Wagner 
about the repeated descriptions of the cathedral in La 
Cathédrale of Huysmans about Balzacian reappearing char- 
acters about the repetitions of the original theme in 
Sir Edward Elgar's Variations on an Original Theme "Enigma" 
Opus 36 about the descriptions ~of the city of Paris par- 
ticularly of the market district that are found in Le 
Ventre de Paris of Zola about the various repetitions 
of the nature motif in Der Ring des Nibelungen of Wagner 
and know that the creators of those works of art have 
established on the representational level of those works 
harmonies by means of repetition of complete similars. 
Think about the work of art on the representational level 
and know that many artists establish harmonies in the 
worlds they bring into existence by repeating partial 
similars in those worlds--think for example about the 
seven horses that are in the foreground of Paolo Uccello's 
The Battle of San Romano (e. 1455, panel; 5IL 5/9% X 
Florence) about the 
biographies of the principal characters in A Chorus Line 
about the content of the inner play--as seen in relation- 
ship to the content of the outer play--in I Pagliacci 
of Leoncavallo about the characters Rodolphe and Léon 
in Madame Bovary as repetitions of partial similars in 
the life of Emma Bovary about the content of the four 
sections of Vetrate di Chiesa of Ottorino Respighi (La 
Fuga in Egitto, S. Michele Arcangelo, Il Mattutino di 
Santa Chiara, S. Gregorio Magno) about the repeated 
units of three (three sons, three swords, three women) 
in The Oath of the Horatii (small version) of Jacques 
Louis David (after 1784, 50" X 65", Toledo Museum of 
Art, OH) think about the content of those tales’ told 


travel from London to Canterbury and know that when two 

or more components of an artwork--whether those components 
are complete or partial similars--are posited in a work 

of art in such a manner that they are related harmoni- 
callytheir relationship is much more complex than it would 
be were they say only spatially or temporally coexistent. 





